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SCIENTIFIC REFLECTION OF THE CATEGORY “AESTHETIC CULTURE”
IN THE PEDAGOGICAL DIMENSION

The article highlights modern conceptual, terminological and substantive interpretations of the category "aesthetic culture”
in the pedagogical dimension. The goal of scientific research was the modern scientific interpretation of the category "aesthetic
culture" in terms of pedagogical reflection of its significance in the context of the development of the modern education system
of Ukraine. The research was carried out with the help of the following methods: analysis of the scientific fund on the problem of
aestheticization of the educational environment of educational institutions of various levels; systematization and generalization
of scientific facts (scientific positions of leading scientists in the field, methodological developments of the departments of artistic
training of higher education students of the State institution "Southern Ukrainian National Pedagogical University named after
K. D. Ushinsky” to highlight the importance of the formation of the aesthetic culture of future teachers, organization, synthesis
and integration of scientific information with the aim of drawing terminological and definitional coordinates of the concept of
"aesthetic culture"; survey to determine the attitude of first-level higher education graduates (bachelor) of various specialties to the
phenomenon of "aesthetic culture” and their understanding of the need to form the aesthetic culture of students of the new Ukrainian
school. In a general sense, aesthetic culture is presented as a synthesized integrative (combination of personal and professional)
ability of a specialist to generate and multiply aesthetic values (tastes, ideals, beliefS) in the environment; to coordinate one's own
professional activity with the determinants of an aesthetic attitude to pedagogical reality. In order to conduct monitoring within the
framework of teaching courses of the compulsory component of the educational and professional program "Secondary education
(Musical art)" and "Secondary education (Choreography)" OK 25 "Pedagogy" and OK 33 "Art pedagogy" students were given time
to answer questionnaires 35 students took part in the survey. The results of the questionnaire showed that 84.21% of the students
of the specialty 014 Secondary Education (Musical Art) and 82.49% of the students of the specialty 014 Secondary Education
(Choreography) consciously and confidently express the importance of aesthetic culture for harmonious human development.
Future teachers demonstrated awareness of the characteristic features of aesthetic culture (78.91% of students of the specialty 014
Secondary Education (Musical Art) and 80.63% of students of the specialty 014 Secondary Education (Choreography). Ranking
the responses of the students, the following result was obtained: among the signs of formation aesthetic culture was most often
called "creativity" (67% of respondents); "tendency to creativity" (58% of respondents), "creative thinking" (47% of students).
Monitoring of future teachers' awareness of professionally significant signs of aesthetic culture demonstrated the presence of
persistent interest of future teachers. In addition, we interpreted the obtained results as a platform for the development of a special
technology for training future teachers for the formation of the aesthetic culture of students of the new Ukrainian school.
Key words: aesthetics, culture, aesthetic culture, aesthetic education, teacher, future teacher, educational process, higher
education institution, New Ukrainian School.

Introduction and current state of the researched
problem. One of the most powerful and most effec-
tive and efficient ways of influencing the formation and
development of a personality, its “spiritual maturity”, is
undoubtedly art. In the modern post-industrial information
society, the so-called “ideal” of a harmoniously developed
person also acquires an innovative content, so the system
of artistic and aesthetic education requires the training of a
new teacher who is to solve a number of leading tasks: the
development of students’ “sense of beauty and harmony”,
the ability to interact with artistic and aesthetic values,
special abilities, aesthetic taste, aesthetic experience and
positive value attitude towards art, etc.

At the current stage of the development of humanitarian
knowledge, we observe dynamic transformational
processes in the development of the “theory of aesthetics”
(Olena Rebrova’s term), the self-manifestation of the theory
of aesthetics, its definition as a science: the expansion and
rethinking of the content of the basic traditional (classical)
categories and, above all, the “aesthetic” category; the
search for holistic approaches to a comprehensive multi-
panoramic rethinking of the role of “aesthetic” in the
value organization of human experience, to the analysis
of modern artistic and aesthetic worldview; production of
modern scientific and methodological foundations of the
study of aesthetic and artistic processes.
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The scientific fund is full of various terminological
interpretations of the phenomenon of “aesthetics” in its
pedagogical interpretation. The scientific and pedagogical
investigations of scientists outline the historical aspects
of the formation of the theory and practice of aesthetic
education of student youth in Ukraine (Tiulpa, 2001);
highlight the issue of the relationship between the aesthetic
education of students and their spiritual development
(Kondratska, 2000); integration of different types of art
(Kozyr, 2015) with the aim of forming aesthetic interests
(Butenko, 2008); aesthetic tastes (Radkina, 2004), aesthetic
ideals (Ziaziun), development of aesthetic experience and
culture (Necheporenko, 2005).

Representatives of the art school of Ushynsky University
(Olena Rebrova, Halyna Nikolai, Maryna Demydova)
directly studied the specifics of the professional growth of
future music teachers and emphasized that the formation of
aesthetic competence and culture is one of the fundamental
determinants of the development of professionalism in
a music teacher. The scholars of the University and their
graduate students (Liang Jie, Yu Haiyu, Li Zhuhua, Hu Yue,
Jiang Heping, Huang Jingsheng) are distinguished by a
powerful scientific potential, which enriches the system of
training future teachers in the coordinates of culture and art.

In our opinion, the appeal to the phenomenological
features of the category “aesthetic culture” is actualized in
connection with the difficult conditions of the professional
artistic and pedagogical education of future teachers in the
conditions of the several-year-long Covid-19 pandemic
and martial law, because the predominance of the online
mode of education does not satisfy the demands of society
for aesthetic upbringing of the youth.

The purpose of scientific pilot study is to present
modern scientific interpretations of the category “aesthetic
culture” in terms of pedagogical reflection of its significance
in the context of developing modern education system in
Ukraine.

Achieving the goal involved the following objectives:

1) to highlight the terminological and definitional
coordinates of the concept “aesthetic culture”;

2) to formulate the definition of the concept “aesthetic
culture of a teacher” and record its content specifics in the
projection of training future teachers in the educational
environment of institutions of higher pedagogical
education;

3) to diagnose the level of awareness of higher
pedagogical education students with the content of the
phenomenon “aesthetic culture” and the level of their
understanding of its significance for the formation of a
harmoniously developed student of the new Ukrainian
school.

Research methods. The research was carried out
with the help of the following methods: analysis of the
scientific fund on the problem of aestheticization of the
educational environment in educational institutions of
various levels; systematization and generalization of
scientific facts (scientific positions of leading scientists in
the field, methodological developments of the departments
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of artistic training of higher education students in the
State institution “South Ukrainian National Pedagogical
University named after K. D. Ushynsky”) to highlight
the importance of the formation of the aesthetic culture
in future teachers; organization, synthesis and integration
of scientific information with the aim of drawing
terminological and definitional coordinates of the concept
“aesthetic culture”; survey to determine the attitude of
first-level higher education graduates (bachelor) of various
specialties to the phenomenon of “aesthetic culture” and
their understanding of the need to form the aesthetic
culture of students of the new Ukrainian school.

The questionnaire used in the study involved the
use of the “open questions” method. The questionnaire
procedure provided for the involvement of teachers of
the Department of Pedagogy of the State Institution
“South Ukrainian National Pedagogical University named
after K. D. Ushynsky”. In order to conduct monitoring
within the framework of teaching courses of the man-
datory component of the educational and professional
program “Secondary education (Musical art)” and “Sec-
ondary education (Choreography)” Mandatory Com-
ponent 25 “Pedagogy” and Mandatory Component 33
“Art pedagogy”, students were given time to answer the
questionnaires. The survey offered to the students was
carried out in view of the activation of independent work
(educational and research essay) in accordance with the
work programs of the academic disciplines. 35 students
majoring in 014 “Secondary Education (Musical Art)” and
014 “Secondary Education (Choreography)” took part in
the survey.

The developed questionnaire contained the following
questions: 1) Name 3-5 signs of the aesthetic culture of the
individual; 2) Is aesthetic culture a phenomenon inherent
only to creative people?; 3) What role does the aesthetic
culture of youth play in the projection of your future
professional activity as a teacher of the New Ukrainian
School (NUS)?

Research results. In accordance with the set goal
of the scientific research, the fundamental sources were
analyzed, which revealed the peculiarities of taking into
account the potential of aesthetics in the pedagogical
context. A deep analysis of the scientific fund proved
that the first group of studies concerns the disclosure of
the content essence of artistic creativity, the algorithm of
correlation of the categories “reflection” and “expression”
in art, the uniqueness of the means of expression, their
symbolic nature, the specificity of varieties (forms, genres,
styles) of art and their numerous dimensions and forms,
traditions of different cultural loci, etc.

The second group of studies highlights the basics
of perception and understanding (interpretation) of art,
the nature of its aesthetic reflection and experience, the
interrelationship of objective and subjective factors in
the process of aesthetic interpretation of works of art,
algorithms of interpretation and specification of the
conceptual and terminological apparatus used in art
education.
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The third group of studies consists of socio-cultural
and culturological fields of knowledge, which are focused
on highlighting the specifics of the social and public “life”
of art and artistic (aesthetic) values, as well as the social-
creating functions of art pedagogy, which ensure their
distribution and use.

The issue of applying the potential of aesthetics in the
education system of Ukraine is one of the most active and
elaborated. The research interest of scientists in the problem
of aesthetic education of youth has not faded for several
decades. In the second half of the 20th century the domestic
scientific fund was enriched by a number of studies: the
specifics of aesthetic education of schoolchildren, in
particular their attitude to art (Butenko, 1980); peculiarities
of the aesthetic development of the individual (Ziaziun,
1972); aesthetic mechanisms of artistic manifestation
(Mazepa, 1980); psychology of creative activity (Moliako,
1978); specifics of the formation of aesthetic ideals and
tastes of future art teachers (Padalka, 1989); peculiarities
of the formation of aesthetic evaluations among students
of pedagogical higher educational institutions (Rudnytska,
1977); areas of professional training of students of
pedagogical universities for artistic and aesthetic education
of schoolchildren (Shcholokova, 1996).

At the beginning of the 20th century, the Ukrainian
researcher Oksana Rudnytska formulated the fundamental
provisions of the so-called “art pedagogy”, which for
many years became a methodological “guideline” for all
developers of the problem.

Oksana Rudnytska formulated ideas that are still relevant
and are conceptually significant for the development of
paradigmatic vectors of the philosophy ofart education: —the
most significant features of the originality of an artistic form
are its systemic integrity and scientific “self-sufficiency”,
autonomy. It always reflects a certain semantic load,
which is understood as an artistic phenomenon in its own
right; — the comprehension, perception, understanding
of an artistic “work” includes not only the fixation of a
specific artifact, but also the desire to realize what exactly
constitutes this fact in a meaningful correlation, to rethink
it as an expression of figurative meaning; — the principle of
realizing meaning in art is “symbolism”, which determines
the artistic “value” of a work of art; — artistic interaction
is a process of searching for meaning by revealing the
symbolic codes of the work and their conscious reflexive
reinterpretation; — the reflection in the artistic phenomenon
of the subjective personal worldview of the artist (artist,
musician, choreographer, dancer, singer, performer) implies
a deep personal nature of their perception; — the work of
art is the result of the correlation of “what is known” and
“the one who knows”, which determines the presence of
differences in its understanding and evaluation, but does not
deny the possibility of symmetrical models of individual
artistic interpretation.

The next step in the scientific analysis of the problem
is to focus on the content of the basic concept “culture”.

Cultural activity, processes and phenomena in society
are extremely complex due to the multifactorial nature of

their main components. It is customary to talk about material
(technology, production experience, material values, etc.),
spiritual (philosophy, science, art, literature, morality,
education, etc.) and political (goals, means, socio-political
groups, movements, relations, etc.) culture. Culture is a
concept that denotes the current historical level of society
development, creative forces and human abilities, and is
represented by types and forms of organization of people’s
lives and activities. This is the totality of humanity’s
achievements, all the wealth of material and spiritual values
created by it; it is an integral image that combines science,
education, literature, art, morality, a way of life with the
determining role of the worldview.

In turn, aesthetic knowledge and skills contribute to the
formation of a creative emotional and aesthetic orientation
of the individual and the development of readiness
to refrain from any negative actions. Based on such
considerations, we can regard the essence of the general
aesthetic culture of the individual as such that consists in
accumulating in oneself the elements of all the components
of human development and manifesting itself both in
mental (intellectual) activity and in physical perfection, as
well as in moral, labour, valeological process, uniting and
harmonizing all of them.

The aesthetic culture of the future teacher was
highlighted by I. Androschuk. The researcher noted that
the formation of the aesthetic culture in future teachers of
special disciplines in professional educational institutions is
based on the following conceptual principles: the aesthetic
development of the teacher’s personality is ensured by
mastering technological and aesthetic knowledge in the
field of theory and history of art, history and costume
composition, familiarization with works of art, fashion
trends, capable of perceiving and transforming their
aesthetic experience in the process of creating products
and in educational activities; the formation of aesthetic
culture is based on the principles of: humanization,
humanitarianization, cultural and personally oriented
approaches, aestheticization, unity of education and
upbringing, integration of the content of pedagogical
and technological training, taking into account national
traditions and experience; the content of special disciplines
and methods of teaching and upbringing involves constant
updating and addition of cultural and aesthetic knowledge;
effective means of forming the aesthetic culture of future
teachers of special disciplines of professional educational
institutions of the sewing profile are the content of the
sewing profile disciplines, educational and methodological
support of special disciplines and methods of teaching
and upbringing, extracurricular forms of work (artistic
activities, excursions, exhibitions), decorative and applied
creativity; the formation of an artistic and aesthetic
environment is based on the creative interaction of a teacher
and a student on the basis of humanism, aestheticization,
multiculturalism, traditions of decorative and applied art
(Androschuk, 2005).

Thus, a teacher with a formed aesthetic culture
consciously organizes his or her activity taking into
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account a harmonious combination of moral, physical
and aesthetic coordinates that intersect on the so-called
plane of humanity, can achieve aesthetic development.
The result of this process is an aesthetic teacher — a perfect
one, personality of a wide cultural range, able to show
the students the social value of the educational discipline,
its hidden essence through his own aesthetic “Self”. This
determines the aesthetic coordination of the activity of the
aesthetic pedagogue, at the same time he demonstrates
unlimited possibilities, his activity rises to the level of
creativity, through creativity the pinnacle of beauty is
reached.

Thus, the concept of aesthetic culture includes the
results of education and personality development. The
essence of the process of forming the aesthetic culture
of the future music teacher can be characterized as an
educational activity in institutions of higher art education,
which is aimed at providing the individual with a system
of aesthetic knowledge and developing an aesthetic taste
and aesthetic perception of the world based on them, thus
ensuring the readiness and ability of the individual to live,
work, behave according to the laws of beauty.

As we can see, the prevailing opinion of scientists
in the context of understanding the essence of aesthetic
culture is as follows: the aesthetic culture of an individual
is understood as the result of his aesthetic upbringing, the
purpose of which is the development of aesthetic attitudes,
value orientations in the field of feelings, needs, interests,
ideals and tastes, evaluation criteria and principles of the
aesthetic attitude to reality. It is a process of consistent and
purposeful influences on the personality with the aim of
harmonious, all-round development, the formation of an
aesthetic attitude to life, the ability to enjoy the beauty of
the surrounding reality, works of art, and actively create
this beauty.

O. Huk emphasizes that the essence of the general
aesthetic culture of the individual can be considered
as one that accumulates in itself the elements of all the
components of human development and is manifested
both in mental (intellectual) activity and in physical
perfection, moral, labour, valeological processes, all of
them unifying and harmonizing. Thus, in aesthetic culture,
the author singles out three main components that absorb
all the others — aesthetic upbringing, aesthetic development,
aesthetic culture. They are extremely complex, because
they contain many elements of both the creative, emotional-
sensual, intellectual-informational, and physical-biological,
social-public, moral-psychological spheres (Huk, 2013).

O. Ptashuk maintains that the aesthetic culture of an
individual is such a quality that is manifested in the ability
to emotionally perceive and evaluate the phenomena of life
and art — beautiful and ugly, tragic and comic; transform
nature, the surrounding world, man according to the laws
of beauty. Aesthetic culture is a component of the spiritual
life of society and every person (Ptashuk, 2016).

Discussion. The analysis of scientific sources, in
which the authors made productive attempts to formulate
their own vision of the essence of the category “aesthetic
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culture” and the pedagogical interpretation of the basic
category, allows us to claim that over several decades
scientists have developed a rich toolkit (concepts,
methods, teaching technologies and educational practices)
for the actualization of the aesthetic component of youth’s
education and upbringing.

In our study, we will present an attempt to find out the
current state of future teachers’ readiness to use the arsenal
of means of aestheticizing the space of the new Ukrainian
school.

The results of the questionnaire showed that 84.21%
of the students majoring in 014 Secondary Education
(Musical Art) and 82.49% of the students majoring in 014
Secondary Education (Choreography) consciously and
confidently express the importance of aesthetic culture
for harmonious human development. Future teachers
demonstrated awareness of the characteristic features of
aesthetic culture (78.91% of students majoring in 014
Secondary Education (Musical Art) and 80.63% of students
majoring in 014 Secondary Education (Choreography).
Ranking the responses of the students, the following
result was obtained: among the signs of the aesthetic
culture formation “creativity” was mentioned most often
(67% of respondents), “tendency to creativity” (58% of
respondents), “creative thinking” (47% of students).

Summarizing the results of the analysis of the scientific
fund on the problem of forming the aesthetic culture of
youth, taking into account the monitoring of future
teachers’ awareness of the basics of forming the aesthetic
culture in students of the new Ukrainian school, we
systematize the criteria for the formation of the aesthetic
culture of future teachers.

The indicators of the formed aesthetic culture of the
future teacher include the following criteria: the ability
to see and identify aesthetically expressive elements of
the whole and the whole in the perception of educational
material (the presence of aesthetic needs, attitudes, taste);
the ability to express one’s aesthetic impressions (mas-
tering conceptual and figurative apparatus); the ability
to systematize received aesthetic impressions (operating
with images, comparing the overall picture); the ability to
apply aesthetic knowledge and skills in creative activity
and everyday life.

Conclusions. The research presents an attempt
to systematize the existing scientific, methodical
and technological studies of scientists regarding the
concept of forming the aesthetic culture of youth in the
context of general secondary education institutions
and institutions of higher education. In a general sense,
aesthetic culture is presented as a synthesized integrative
(combination of personal and professional) ability of
a specialist to generate and multiply aesthetic values
(tastes, ideals, beliefs) in the environment; to coordinate
their professional activity with the determinants of an
aesthetic attitude to pedagogical reality. Monitoring future
teachers’ awareness of professionally significant features
of aesthetic culture demonstrated the presence of future
teachers’ persistent interest in the studied phenomenon. In
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addition, we interpreted the obtained results as a platform
for the development of a special technology for training
future teachers for the formation of the aesthetic culture in
students of the new Ukrainian school.
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HAYKOBA PE®JIEKCISI KATETOPIi <kECTETUYHA KYJIBTYPA»
B IIEJATOI'TYHOMY BUMIPI

Cmamms 8uceimnioe cyuacHi KOHYenmyaibHi, mepmMiHoN02IuKI 1l 3MICMOosi inmepnpemayii kameeopii «ecmemuyHa Kyib-
mypa» y nedazociunomy eumipi. Mema HayKo6oi po3eioKu noisedac y cyyacHiil HAyKogill inmepnpemayii kame2opii «ecme-
MUYHA KYI6Mypay 8 po3pisi nedazo2iunoi peghneKcii i02o 3Hauywocmi 8 KOHMeKcmi po3UumKy cy4acHoi cucmemu oceimu Yxpa-
inu. Jlocnioocenns 30ilicHeHo 3a 00NOMO2010 MAKUX MemOoOi8: aHani3 HayKo8o2o (hOHAY 3 npobiemu ecmemusayii 0c8imHb020
cepedosuya 3aK1a0ie 0c8imu pizHo2o pieHs, CUCIEMAMU3ayis il Y3a2aibHeHHs HAYKOGUX (hakmie (HayKkoei no3uyii npogionux
VUEHUX 2ay3i, MeMOOUUHi HANPAYlo8anHs Kagheop Mucmeybkoi niocomosku 3006y6auis euwoi ocsimu Jlepoicasnozo 3axnady
«lTig0ennoykpaincokuil HayionanbHull neoazoziunuil ynieepcumem imeni K. /1. Yuwuncokozo) 015 euceimients 3HauenHs Gopmy-
BAMMHSL €CMEMUYHOI KYIbNYpU MAOYMHIX yuumenie, YROpAOKY8AHHA, CUHMe3 md iHme2py8anHsa HayKosoi ingopmayii 3 memoro
HAKpeCleHHs MEPMIHON02IMHUX | 0eIHIYIIHUX KOOPOUHAM NOHAMMA «eCMEMUYHA KYAbMypay, aHKemy6anHs 0N U3HAYEeHH:
cmasnents 3000y6auie uwoi ocgimu neputo2o pieHs (baxanasp) pisHux cneyianrbHocmetl 00 (heHOMeHa «ecmemudHd Kyib-
mypay ma po3yMiHHSA HUMU HEOOXIOHOCMI (POPMYBAHHS eCmMemu4HOL KYIbMypu VUHi8 HOB0I YKpaincbKol wikonu. Y 3az2aioHomy
DO3YMIHHI ecnemuumy Kyibnypy npeocmasieno K CUnme306any inmezpamusHy (NOEOHAHHA NEPCOHATBHOR0 U NPOPecilino2o)
30amuicmy paxieys enepysamu ma NPUMHONCYBAMU eCemudHi YiHHOCMI (cMakuy, i0eai, NepeKoHANHs) 6 OOBKONUULHbOMY
cepedosuLyi; KOOPOUHYBAMU BIACHY NPOPECIUHY JIsNbHICIb I3 OeMePMIHAHMAMU eCMEeMUYHO20 CMAaients 00 Nedda2o2iuHol
oiticnocmi. J[nst npogedenHs MOHIMOPUHEY 6 MeNCAX BUKNAOAHHS HABUATILHUX KYPCI68 0006'93K068020 KOMNOHEHNTY 0CBIMHbO-NPO-
ecininoi npoepamu « Cepeons oceima (Mysuune mucmeymeo)y i « Cepeons oceima (Xopeoepaghis)» OK 25 «Iledazozikay ma
OK 33 «Mucmeywvka neoazoeika» cmydenmam 0yn0 Hadano yac Ha 8ionoesioi ankemu. B anxemyeanni e3sanu yyacmo 35 300-
oyeauie oceimu. Pesynomamu anxemyeanus npooemoncmpysanu, wo 84,21% 3006ysauis ocsimu cneyianvuocmi 014 « Cepeons
oceima (Myszuune mucmeymeso)» i 82,49% 3000yeauis ocsimu cneyiarvnocmi 014 « Cepeons oceima (Xopeoepagis)» ceioomo
i 8NEGHEHO BUCTOBTIOIOMBCA WOOO HAYYWOCTT eCMemUYHOT KyIbmypu 0715l 2aPMOHINIHO20 PO36UMKY 1i00uny. Maiibymni euu-
meni npoOeMoHCmpy8anu 00I3HAHICMb i3 XapakmepHumu o3Haxkamu ecmemuunoi kynomypu (78,91% cmydenmie cneyiansnocmi
014 «Cepeons oceima (Myszuune mucmeymeo)y» i 80,63% cmyodenmie cneyianonocmi 014 «Cepeous oceima (Xopeocpaghis)»).
Pandicyiouu 6ionogioi 3006y6auie oceimu, OmpuMano maxuii pe3yibmam. 3-nomisic 03HaK copmosanocmi ecmemudHoi Kyib-
mypu Hazusau Hatuacmiuie «kpeamueHicmoy (67% pecnondenmis), «cxunbhicms 0o meopuocmiy (38% onumanux), «meopue
mucnenusy (47% cmyoenmie). Monimopune 00isHanocmi MatuOymHix yuumenie iz npogeciiiHo 3HauyuuUMu 03HAKAMU eCmemuy-
HOI Kylbmypu RPOOEeMOHCIPYBAE HASGHICMb CIMITIKO20 IHmepecy MauOymuix nedazoeie 00 00cioxncysano2o geromeny. Okpim
mMo2o, My IHMepnpemyeaiu OMpPUMAHI pe3yibmamu K niam@opmy 0ia po3pooieHHs CheyiaibHOT MexXHON02ii Ni020moKY MAati-
OymHuix yuumenie 00 (opmysaHHa ecmemuyHoi Kyibmypu yuHie Ho80i YKpaiHCbKoi WKou.

Kniouogi cnosa: ecmemuxa, Kymwmypa, ecmemuuna Kyibmypd, ecmemuine 6UX06aHHA, Guumens, MAuOymuil yuumers,
0CBIMHIL npoyec, 3aK1ad U0l 0ceimu, H08A YKPAIHCbKA WKOAA.

Iooano do pedaxyii 05.12.2022
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